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Vo t2kes of French Jaz2 and oné French-Cana-
dian o ol v ing quality. On the whole they in-
clude both sdvenlumusness and debo eater mastrs
~ coexisting evidence of a live tradi-

witha g emal dynamism thatis he\ped along by the \eaders
sumnsmg\y powerful flutes. A 1998 (or at least very re-
cent) recording from Quebec, (4) is far from ground-break-
ing, but it eschews post-Impressionist ruminating for a
more upbeat and sunny approach. Flautist he may be,
but Richard charges out of the gate on “Danse céleste’
with none of the breathy preciousness sometimes asso-
ciated with his instrument. He establishes the forward
motion of a saxophcmsl and sustains it on “Vales des
ombres,” “Histoire,” “Salsamba,” “Entre les mots,” and,
generaly, throughout

“Bonne fin de siecle” is more meditative, but here
Richard hints at the implacable verve of Dolphy’s flute
work. “Coincidence” is another slow number, featuring
Richard teasing at rain-forest flute and pulsing with life
€venin this more subdued context. He is, in sum, a con-
Summate musician who should not be missed by any-
one interested in the possibilities of the flute in Jazz
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